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the concerto for traverso and violin,
TWV 52:e3) setting the tone. This
piece is rather Vivaldian, with
mournful strains from the flute and
some flashy virtuosity from director
and violinist Jörg-Michael Schwarz in
the Presto. The concerto for two vio-
lins, TWV 52:G1, is Corellian, and
the concerto for two traversi and
bassoon, TWV 52:e2, is in the
French style; even though the move-
ment titles are all in Italian, the feel-
ing of dance is very much present.
The interpretation of the concerto
for recorder and traverso, TWV
52:e1, is less extreme than some 
of its competitors on disc, but is
notable for its lavish yet tasteful
ornamentation. Joining the core
ensemble of Schwarz and Karen
Marie Marmer (violins), Matthias
Maute (recorder and traverso), John
Moran (cello), and Dongsok Shin
(harpsichord) are soloists David Kjar
(trumpet), Sophie Larivière (traver-
so), and Andrew Schwartz (bas-
soon), plus string ripienists. This is a
delightful addition to the Telemann
discography.
—Tom Moore

COLLECTIONS

Bach and Before: Stylus
Fantasticus Sonatas of Bach,
Buxtehude, Biber, Schmelzer 
& Bertali
Chatham Baroque: Andrew Fouts,
violin; Patricia Halverson, viola da
gamba, violone; Scott Pauley,
theorbo, archlute; Adam Pearl,
chamber organ
Chatham Baroque CB-02
www.chathambaroque.org

Chatham Baroque, founded in
1990 and based in Pittsburgh, PA, is
now coming up on a quarter-centu-
ry of activity, having recorded a
laudably wide variety of repertoire.
Interestingly, this seems to be the
first time the group has explored a
repertoire that seems tailor-made for

its present
line-up
(violin,
obbligato
viola da
gamba,
and con-
tinuo),

the middle-European works in the
stylus fantasticus: Schmelzer and
Biber from the Catholic side of the
fence, Buxtehude and Bach from the

Lutheran side, and the elder Bertali
representing the Italian fons et ori-
go. Bertali, a violinist, was a prolific
composer for stage and church as
well, though much of his production
is lost. His sonatas are mostly trans-
mitted in manuscript (as is this one,
from Uppsala), so they have been
rarely recorded. This one clearly
draws both on the flexibility of the
vocal monodies of the early 17th
century and on the improvised
dances of the same time. Biber’s
Sonata III in F (from the 1681 set)
dances and takes wing in the obses-
sive passage of repeated notes that
closes the work. The sonata by Bux-
tehude (BuxWV 272) does not
belong to the published sets, but is
rather from a group transmitted
only in manuscript. Finally, fans of
the ground bass will revel in the D
major sonata by Schmelzer that clos-
es the recital, with its perfectly cho-
sen tempo. (The disc also includes
another sonata by Schmelzer and
Bach’s BWV 1021.) Throughout, the
interaction between the distinct
voices of the solo strings, the
plucked continuo, and the chamber
organ is energizing, with the music
flowing in a completely natural way
and the whole texture rendered in
an acoustic that is highly flattering
to all parties.

This is the second release on
Chatham Baroque’s own label, and
also the second with Fouts: Halver-
son is a founding member, and
Pauley has been with the ensemble
since the mid-90s. On the evidence
of this disc, the group is in a highly
rewarding phase. I hope that they
(and their Kickstarter supporters) 
can quicken the pace.
—Tom Moore

De Orto and Josquin:
Music in the Sistine Chapel
around 1490
Cut Circle; Jesse Rodin, director
Musique en Wallonie 
MEW 1265-1266 (2 CDs)
www.cutcircle.com

To better understand the master
Josquin des Prez (c.1450/1455-
1521) and his unique style, the Ren-
aissance vocal ensemble Cut Circle,
under the direction of Stanford pro-
fessor Jesse Rodin, explores a well-
documented period (1489-1494) in
his life in this 2-CD set. The record-
ing is centered around music
Josquin probably wrote in Rome,
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but for comparison also includes
nine world-premiere pieces by con-
temporaries (all singers in the Sistine
Chapel Choir in the late 15th centu-
ry), one of whom is Marbrianus de
Orto (c. 1460-1529), the other fea-
tured composer.

The tracks are nicely organized,
lending themselves well to compari-
son. We are immediately immersed
in Josquin’s style, with a hymn and
excerpts from two masses that open
the first disc. A diverse selection of
pieces by Gaspar van Weerbeke fol-
lows. His “Dulcis amica mea/Da
pacem” is particularly beautiful. An
anonymous setting of the Credo acts
as a palate cleanser—it employs pri-
marily homophonic writing—and is
a welcome change of pace. Music

by de Orto
follows, with
a Gloria set-
ting from his
Missa Ad
fugam. Two
tract set-
tings of

“Domine non secundum peccata
nostra,” the first by Bertrandus
Vaqueras, the second by Josquin,
conclude the first disc. Vaqueras’s
setting is very active and ornate.

The second disc features two
masses based on the popular
“L’homme armé” melody. If you are
unfamiliar with the melody, it is con-
siderately included as a brief second
track on the disc. De Orto’s Missa
L’homme armé is relatively unknown,
and contrasts with Josquin’s more
famous setting. I find de Orto’s set-
ting (and the rest of his pieces on
the recording) refreshing. He
employs a slightly more exotic sound
world than Josquin. De Orto’s “Ave
Maria mater gratie” is absolutely
stunning and nicely sung one to a
part. Just like the Credo in the first
disc, the “Factum est silentium”
chant provides a calm break and
prepares us for Josquin’s Missa
L’homme armé, which concludes the
second disc. The CD concept and
selections are excellent—it’s not
always easy to find music that is
both unrecorded and interesting.

Cut Circle uses only one or two
singers to a part on this recording—
the best way to deliver the clarity
required for Renaissance polyphony.
Rodin, a professor at Stanford Uni-
versity and a specialist in 15th-cen-
tury music, interprets these pieces
perfectly. The tempos and shaping
are spot on and bring to life this
great music, which is too often
recorded and performed with a lack
of vitality. The ensemble is tight, and

each line of polyphony is sung clear-
ly and expressively. The basses and
sopranos sound particularly good,
both parts executing with a great
sense of ease and body in the
sound. The booklet is a work of art
and is translated into four lan-
guages—French, Dutch, English,
and German. The engineering and
production are very good, striking a
wonderful balance between pres-
ence and ambience. This recording is
a great addition to any music
 collection.
—Markdavin Obenza

Io Vidi in Terra
José Lemos, countertenor; 
Jory Vinikour, harpsichord; 
Deborah Fox, theorbo
Sono Luminus DSL-92172 
(2 discs: Blu-ray and CD)
www.sonoluminus.com

This highly musical collection
presents works by Claudio Mon-
teverdi, Girolamo Frescobaldi, Bar-
bara Strozzi, and the lesser-known
Tarquinio Merula, Marco da
Gagliano, Bernardo Storace, and
Benedetto Ferrari for a well-rounded
re-creation of musical life in the
17th-century Italian ducal courts.

Castrati began appearing in
ducal courts around the middle of
the 16th century. By the time this
music was conceived, they were the
dominant upper male voice in both
stage and chamber music. Short of
employing the knife, reviving music
written for castrati will always be an
approximate affair, but performanc-
es by countertenors are not inher-
ently inferior music-making. The
quality and virtuosity of many con-
temporary performers surely comes

close to the
unfortunate
original. A
large range
of possible
techniques,
from
 Graham

Pushee’s rough-edged sound to
Phillipe Jaroussky’s sweetness, chal-
lenges the notion that the art form
is forever lost.

Brazilian countertenor José
Lemos finds a very pleasing middle
ground. His rich timbre is comple-
mented by a flexible, agile, and
accurate coloratura technique. Vocal
fireworks abound and never over-
shadow the excellent phrasing and
shaping of musical lines. Lemos’s
range is impressive, and a seamless
transition from head to chest voice
gives him enormous expressive
strength. He is certainly the most
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Cappella Romana
Alexander Lingas, artistic director
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